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M
R

J Sp
rin

g
 2008 Su

p
p

lem
en

t 

30  A
ct I, scene ii  

57  Blush, blush, thou lum
p of foul deform

ity  
78  V

ouchsafe, defused infection of a m
an  

 A
ct I, scene iii  

246  To help thee curse that poisonous bunch-back’d 
toad  
335  A

nd thus I clothe m
y naked villainy  

336  W
ith old odd ends stolen out of holy w

rit  
 A

ct II, scene iv  
27  M

arry, they say m
y uncle grew

 so fast  
28  That he could gnaw

 a crust at tw
o hours old  

29  ‘Tw
as full tw

o years ere I could get a tooth  
30  G

randam
, this w

ould have been a biting jest  
 A

ct III, Scene iv  
63  …

that have prevail’d  
64  U

pon m
y body w

ith their hellish charm
s  

69  Then be your eyes the w
itness of this ill:  

70  See how
 I am

 bew
itch’d; behold, m

ine arm
  

71  Is like a blasted sapling, w
ithered up  

 A
ct III, Scene vii  

136  Your state of fortune and your due of birth  
117  The lineal glory of your royal house  
118  To the C

orruption of a blem
ish’d stock  

 A
ct IV

, scene i  
54  O

 m
y accursed w

om
b Led of death  

 A
ct IV

, scene iv  
47  From

 forth the kennel of thy w
om

b hath crept  
48  A

 hell-hound that doth hunt us all to death  
49  That dog, that had his teeth before his eyes  
54  Thy w

om
b let loose, to chase us to our graves  

81  That bottled spider, that foul bunch-back’ d toad!  
138  By strangling thee in her accursed w

om
b  

A
nalysis 

It w
ill be seen that Shakespeare uses all of Sir 

Thom
as M

ore’s w
riting on Richard, am

plified and 
dram

atized. N
either M

ore nor Shakespeare m
akes 

any m
ention of heart disease, w

hich in any case they 
w

ould not have been able to recognize. Shakespeare 
like M

ore uses nothing that is not w
ithin the Ellis-

V
an C

rcvelcd syndrom
e w

hen w
riting about Rich-

ard’s physical characteristics, except possibly the 
w

ithered arm
. H

e could have been including an Erb’s 
Paralysis or poliom

yelitis for good effect; he m
ight 

have needed som
ething extra that sm

acked of w
itch-

craft for the plot. The subject he took w
ith the Ellis-

V
an C

reveld syndrom
e (if he did) m

ight  have had a 
w

ithered arm
 from

 kyphotic scolisis  (pressure on 
the cervical nerves) from

 the Ellis-V
an C

reveld 
skeletal deform

ity; or the arm
 could have appeared 

w
ithered because of the disproportion of the long 

bones, the w
rist being too near the elbow

 giving a 
w

ithered effect.  
N

either M
ore nor Shakespeare refers to polydac-

tyly.  Sixth fingers w
ere usually rem

oved in very 
early infancy even before the advent of m

odern sur-
gery. There is one point in  H

enry V
I Part III,  A

ct V
, 

scene vi w
hen K

ing H
enry tantalizingly hints at 

som
ething w

orse than neo-natal teeth: could this be 
polydactyly or w

orse hypospadias (w
ith its am

orous 
im

plications)?  
A

s w
ell as using all the description of Richard in 

Sir Thom
as M

ore, Shakespeare im
portantly also 

m
akes very delicate references to a sexual incapacity 

on Richard’s part: ‘cannot prove a lover’, ‘w
ant love’s 

m
ajesty’, ‘that am

 not shaped for sportive tricks’, etc., 
suppresses in the plays the fact (w

hich m
ust been 

know
n to  him

) that Richard had had a son and m
akes 

Richard’s am
bition a deliberate substitute for his 

sexual deficiency,  
M

ore does not refer to any of the foregoing. It is 
not in any case true. Richard him

self w
as m

arried 
and had a son of the m

arriage (Edw
ard, Prince of 

W
ales K

.G
., born 1473, died 1484). There w

ere three 
know

n bastards. This is interesting as both epis-
padias and hypospadias occur in the Ellis-V

an 
C

reveld syndrom
e and the sexual situation inferred 

by Shakespeare is not inconsistent w
ith these condi-

tions. 
The syndrom

e is carried by a m
utant autosom

al 
recessive gene. Sir Thom

as M
ore does not m

ake 
reference to heredity. Shakespeare m

akes several that 
could be construed as such, but equally that could 
have dynastic rather than m

edical im
plications:  

H
enry V

I, Part 3 
A

ct I, scene i  
Such hope have all the line of John of G

aunt  
‘Tw

as m
y inheritance, as the earldom

 w
as  

Richard III  
A

ct III, scene vii  

Lo
n

g
-A

g
o

 Law
m

en
 – D

o
herty 3 

Finally, I decided, at least in the “novels” section, 
not to include any stories that I’d either listed in pre-
vious articles for M

RJ or intend to list in upcom
ing 

ones. H
ence, excellent books like H

ow
ard Brow

ne’s 
Pork C

ity (St. M
artin’s, 1988), w

hich I listed in an 
article for the C

hicago issue, or Stephen H
unter’s 

H
ot Springs (Sim

on and Schuster, 2000) and Stuart 
W

oods’s C
hiefs (N

orton, 1981), both of w
hich w

ere 
listed in an article for the Southern M

ysteries issue, 
are not included, not because they don’t deserve to 
be, but because elim

inating them
 w

as a convenient 
m

ethod for culling the list. Sim
ilarly, the aforem

en-
tioned W

hite Rabbit and K
irk M

itchell’s W
ith Sibe-

ria C
om

es a C
hill (St. M

artin’s, 1990) aren’t listed 
because I intend to use them

 for an article in the up-
com

ing San Francisco issue. 
I freely adm

it that I w
asn’t the least bit consistent 

here, and the restrictions on yarns m
entioned in past 

or future articles w
asn’t applied to the lists of short 

stories, m
ovies, or TV

 show
s. 

So w
ith the ground rules set, here are m

y choices 
for the ten best historical cop novels, short stories, 
film

s, and television program
s. 

N
ovels 

1. D
rum

s W
ithout W

arriors (D
oubleday, 1976) by 

Fred G
rove. 

In the early to m
iddle 1920s, the FBI, then a sm

all, 
com

paratively obscure agency of the U
S Justice D

e-
partm

ent that had been operating pretty m
uch out-

side of the public eye since Theodore Roosevelt’s 
adm

inistration, w
as handed its first high-profile 

case. H
uge oil deposits had been discovered in O

sage 
C

ounty, O
klahom

a, and since the m
ineral rights in 

all of O
sage C

ounty w
ere ow

ned by the O
sage Indi-

ans, a Sioux-speaking Plains tribe num
bering about 

2000, the tribe had, virtually overnight, becom
e the 

w
ealthiest population group, per capita, on the face 

of the planet. W
ithin a few

 years, as ruthless m
en 

conspired to acquire the oil “headrights” of the O
s-

age, they also becam
e the m

ost m
urdered population 

group, per capita, on the planet. Public outrage over 
the m

urders focused w
orldw

ide attention on the 
boom

ing rural com
m

unity. U
nsatisfied w

ith the w
ay 

these crim
es w

ere being investigated by local 

authorities, the Tribal C
ouncil appealed to the U

S 
G

overnm
ent to take over the case. 

A
 young Justice D

epartm
ent law

yer nam
ed J. Ed-

gar H
oover had just been appointed the Bureau’s 

A
cting D

irector. H
e knew

 that his perm
anent ap-

pointm
ent to the post hinged on solving the O

sage 
m

urders. H
e also knew

 that a career bureaucrat like 
him

self w
as unlikely to be able find that solution. 

For that he’d need a career cop. H
e chose a form

er 
Texas Ranger nam

ed Tom
 W

hite to be his point 
m

an. W
hite, the first FBI agent to earn the rank of 

“Inspector,” in turn gathered a collection of agents 
from

 all over the Southw
est, each of them

 w
ith a 

good deal of local or state law
 enforcem

ent experi-
ence prior to entering federal service, each of them

 
w

ith a good deal of general know
ledge about the 

culture of Plains Indians (one of the agents, in fact, 
w

as part U
te), and had them

 assum
e undercover 

roles in O
sage C

ounty to ferret out the conspirators. 
A

w
ard-w

inning novelist Fred G
rove, part O

sage 
him

self, w
as, as a child, actually present at one of the 

m
urders. The case w

as one that haunted him
, and he 

w
ould eventually w

rite three different novels based 
on it. In m

y opinion best, of this “O
sage Trilogy” 

w
as D

rum
s W

ithout W
arriors. 

C
hanging nam

es, and telescoping tim
e som

ew
hat, 

G
rove tells the story of the m

urder investigation 
through the eyes of one of those undercover agents, 
Sam

 C
olter. Perfect for the job since he actually 

grew
 up in O

sage C
ounty, C

olter has assum
ed the 

role of a race horse breeder and trader to carry out 
his investigation. 

C
olter know

s that, w
hen an O

sage dies, his or her 
headrights pass on to his or her heirs. H

ence, a fam
-

ily consisting of a father, a m
other, and one son, 

w
ould each get one headright apiece. If the m

other 
and father both died, their headrights w

ould pass to 
their son, w

ho w
ould then becom

e the beneficiary of 
three headrights.  

It soon becom
es evident to the investigators that 

one O
sage fam

ily in particular has been plagued by 
the m

urders. The surviving m
em

ber of the fam
ily, a 

young O
sage w

om
an, has recently gotten m

arried to 
a m

em
ber of a prom

inent w
hite fam

ily in the 
C

ounty. H
as her fam

ily been slow
ly w

iped out in 
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 p
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e m

ur
de

r. 
Is

 h
e s

uc
ce

ss
-

fu
l? 

W
el

l, 
as

 w
e a

ll 
kn

ow
, H

oo
ve

r d
id

 g
et

 th
at

 p
er

-
m

an
en

t a
pp

oi
nt

m
en

t. 
G

ro
ve

 a
lso

 fi
ct

io
na

liz
ed

 th
e c

as
e i

n 
W

ar
ri

or
 

Ro
ad

 (D
ou

bl
ed

ay
, 1

97
4)

, i
n 

w
hi

ch
 a 

yo
un

g 
m

em
be

r 
of

 th
e O

sa
ge

 tr
ib

e t
ak

es
 it

 o
n 

hi
m

se
lf 

to
 in

ve
st

ig
at

e 
th

e m
ur

de
rs

, a
nd

 in
 T

he
 Y

ea
rs

 o
f F

ea
r (

Fi
ve

 S
ta

r, 
20

02
), 

w
hi

ch
 fo

llo
w

s t
he

 fa
ct

s o
f t

he
 ac

tu
al

 ca
se

 
so

m
ew

ha
t m

or
e c

lo
se

ly
, u

sin
g 

ac
tu

al
 n

am
es

 an
d 

da
te

s (
in

 fa
ct

, i
t w

as
 o

ri
gi

na
lly

 w
ri

tte
n 

as
 a 

no
n-

fic
tio

n 
ac

co
un

t, 
an

d 
w

as
 sl

ig
ht

ly
 fi

ct
io

na
liz

ed
 in

 la
te

r 
dr

af
ts

 so
 it

 co
ul

d 
be

 m
ar

ke
te

d 
as

 a 
no

ve
l).

 S
ig

ni
fi-

ca
nt

ly
, t

ho
ug

h 
se

t i
n 

th
e R

oa
rin

g 
Tw

en
tie

s, 
D

ru
m

s 
W

ith
ou

t W
ar

ri
or

s a
nd

 W
ar

ri
or

 R
oa

d 
w

er
e b

ot
h 

m
ar

ke
te

d 
as

 “D
ou

bl
e D

 W
es

te
rn

s”
 ra

th
er

 th
an

 as
 

“D
ou

bl
ed

ay
 C

ri
m

e 
C

lu
b 

Ed
iti

on
s,”

 an
d 

Th
e Y

ea
rs

 o
f 

Fe
ar

 a
s a

 “F
iv

e 
St

ar
 W

es
te

rn
.” 

N
ev

er
th

el
es

s, 
th

ey
 a

re
 

al
l t

op
-n

ot
ch

 h
is

to
ric

al
 c

rim
e n

ov
el

s. 
O

th
er

 fi
ct

io
na

l d
ep

ic
tio

ns
 o

f t
he

 ca
se

 in
cl

ud
e 

M
ea

n 
Sp

ir
it 

(A
th

en
eu

m
, 1

99
0)

, a
 P

ul
itz

er
 P

ri
ze

 
no

m
in

ee
 fo

r f
ic

tio
n 

by
 C

hi
ck

as
aw

 p
oe

t L
in

da
 H

og
an

; 
A

 P
ip

e f
or

 F
eb

ru
ar

y 
(U

ni
ve

rs
ity

 o
f O

kl
ah

om
a, 

20
02

) b
y 

an
ot

he
r O

sa
ge

 n
ov

el
is

t, 
C

ha
rl

es
 H

. R
ed

 
C

or
n;

 B
la

ck
 G

ol
d 

(S
t. 

M
ar

tin
’s,

 2
00

4)
 b

y 
th

re
e-

tim
e 

Sp
ur

-w
in

ne
r M

at
t B

ra
un

; a
 ra

di
o 

dr
am

a, 
“T

he
 O

sa
ge

 
In

di
an

 M
ur

de
rs

,” 
w

hi
ch

 w
as

 b
ro

ad
ca

st
 in

 1
93

5 
as

 a 
tw

o-
pa

rt
 ep

is
od

e o
f t

he
 se

ri
es

 G
-M

en
; a

nd
 a 

sh
or

t 
po

rt
io

n 
of

 th
e 1

95
9 

fil
m

 T
he

 F
BI

 S
to

ry
 (s

ee
 b

el
ow

). 
Th

e c
as

e i
s p

ar
tic

ul
ar

ly
 im

po
rt

an
t t

o 
m

e p
er

so
n-

al
ly

. A
 n

on
-f

ic
tio

n 
ar

tic
le

 I 
w

ro
te

 ab
ou

t i
t, 

fir
st

 p
ub

-
lis

he
d 

in
 m

y 
bo

ok
 Ju

st
 th

e F
ac

ts
: T

ru
e T

al
es

 o
f C

op
s 

&
 C

ri
m

in
al

s (
D

ea
dl

y 
Se

ri
ou

s, 
20

04
), 

w
on

 a 
Sp

ur
 

A
w

ar
d 

fr
om

 th
e W

es
te

rn
 W

rit
er

s o
f A

m
er

ic
a. 

2.
 B

ut
ch

er
’s 

D
oz

en
 (B

an
ta

m
, 1

98
8)

 b
y 

M
ax

 A
lla

n 
C

ol
lin

s. 
El

io
t N

es
s i

s m
os

t f
am

ou
s a

s “
Th

e M
an

 W
ho

 G
ot

 
C

ap
on

e.”
 L

ea
vi

ng
 a

sid
e t

he
 fa

ct
 th

at
 h

e w
as

, a
s h

e w
as

 
al

w
ay

s t
he

 fi
rs

t t
o 

ad
m

it,
 o

nl
y 

on
e o

f t
he

 m
en

 w
ho

 
go

t C
ap

on
e, 

th
at

 la
be

l o
bs

cu
re

s w
ha

t m
ig

ht
 h

av
e 

be
en

 h
is

 m
os

t s
ig

ni
fic

an
t a

cc
om

pl
ish

m
en

t i
n 

la
w

 
en

fo
rc

em
en

t. 
Ye

ar
s a

fte
r C

ap
on

e w
as

 ja
ile

d,
 N

es
s 

tr
ad

ed
 h

is
 fe

de
ra

l i
nv

es
tig

at
or

’s 
ba

dg
e f

or
 th

at
 o

f a
 

bi
g-

ci
ty

 p
ol

ic
e c

hi
ef

. A
s t

he
 D

ir
ec

to
r o

f P
ub

lic
 

Sa
fe

ty
 fo

r C
le

ve
la

nd
, O

hi
o,

 N
es

s c
le

an
ed

 u
p 

a c
or

-
ru

pt
 p

ol
ic

e f
or

ce
, d

ro
ve

 o
rg

an
iz

ed
 m

ob
st

er
s o

ut
 o

f 
to

w
n 

an
d 

ul
tim

at
el

y 
ou

t o
f t

he
 st

at
e, 

in
st

itu
te

d 
a p

ro
-

gr
am

 o
f s

tr
ic

t t
ra

ffi
c e

nf
or

ce
m

en
t t

ha
t c

ut
 fa

ta
l a

cc
i-

de
nt

s d
ow

n 
dr

am
at

ic
al

ly
, a

nd
 k

ep
t a

 li
d 

on
 la

bo
r 

ra
ck

et
ee

rin
g.

 O
ne

 g
oa

l h
e s

et
 fo

r h
im

se
lf,

 h
ow

ev
er

, 
th

at
 h

e n
ev

er
 q

ui
te

 re
ac

he
d,

 at
 le

as
t p

ub
lic

ly
, w

as
 th

e 
ap

pr
eh

en
sio

n 
of

 a 
se

ria
l k

ill
er

, c
al

le
d 

“T
he

 M
ad

 
Bu

tc
he

r o
f K

in
gs

bu
ry

 R
un

,” 
w

ho
se

 fi
ve

-y
ea

r r
ei

gn
 

of
 te

rr
or

 ro
ug

hl
y 

pa
ra

lle
le

d 
N

es
s’s

 te
nu

re
 as

 th
e h

ea
d 

of
 C

le
ve

la
nd

’s 
po

lic
e f

or
ce

. 
N

es
s’s

 te
rm

 a
s C

le
ve

la
nd

’s 
Sa

fe
ty

 D
ir

ec
to

r i
s t

he
 

su
bj

ec
t o

f f
ou

r n
ov

el
s b

y 
hi

st
or

ic
al

 m
ys

te
ry

 sp
ec

ia
l-

is
t M

ax
 A

lla
n 

C
ol

lin
s, 

an
d 

th
e s

ec
on

d 
of

 th
es

e, 
Bu

tc
he

r’s
 D

oz
en

, f
ic

tio
na

liz
es

 N
es

s’s
 p

er
so

na
l i

n-
ve

st
ig

at
io

n 
in

to
 th

e B
ut

ch
er

 s
la

yi
ng

s. 
Ye

ar
s l

at
er

, 
N

es
s w

ou
ld

 cl
ai

m
 th

at
 h

e a
ct

ua
lly

 h
ad

 so
lv

ed
 th

e c
as

e 
an

d 
pu

t t
he

 k
ill

er
 o

ut
 o

f c
ir

cu
la

tio
n,

 b
ut

 th
at

, d
ue

 to
 

po
lit

ic
al

 co
ns

id
er

at
io

ns
, w

as
 n

ot
 ab

le
 to

 p
ub

lic
lic

iz
e 

th
e s

uc
ce

ss
fu

l c
on

cl
us

io
n 

to
 h

is
 in

ve
st

ig
at

io
n.

 S
ke

p-
tic

al
 at

 fi
rs

t a
bo

ut
 N

es
s’s

 c
la

im
s, 

C
ol

lin
s’s

 re
se

ar
ch

 
ul

tim
at

el
y 

sh
ow

ed
 th

at
 N

es
s w

as
 te

lli
ng

 th
e t

ru
th

. 
Th

e n
ov

el
 h

e w
ea

ve
s a

ro
un

d 
N

es
s’s

 ef
fo

rt
s t

o 
fin

d 
th

e 
ki

lle
r, 

an
d 

hi
s f

ru
st

ra
tio

n 
w

he
n 

th
e p

ow
er

s-
th

at
-b

e 
pr

ev
en

t h
im

 fr
om

 c
la

im
in

g 
cr

ed
it 

w
he

n 
he

 d
oe

s, 
is

 a
 

fa
sc

in
at

in
g,

 co
m

pe
lli

ng
 re

ad
. 

C
ol

lin
s e

xp
an

de
d 

th
e n

ov
el

 fr
om

 a 
sh

or
t s

to
ry

 
ca

lle
d 

“T
he

 S
tr

aw
be

rr
y 

Te
ar

dr
op

,” 
in

 w
hi

ch
 N

es
s 

w
as

 a
 su

pp
or

tin
g 

ch
ar

ac
te

r a
nd

 th
e a

ct
ua

l b
al

l-
ca

rr
ie

r w
as

 C
ol

lin
s’s

 p
ri

va
te

 ey
e c

ha
ra

ct
er

, N
at

e 
H

el
le

r. 
Fo

r t
he

 b
oo

k-
le

ng
th

 v
er

si
on

, H
el

le
r w

as
 

ex
ci

se
d 

co
m

pl
et

el
y 

an
d 

N
es

s m
ov

ed
 to

 ce
nt

er
 st

ag
e. 

Th
e c

as
e h

as
 al

so
 b

ee
n 

fic
tio

na
liz

ed
 in

 Jo
hn

 P
ey

-
to

n 
C

oo
ke

’s 
no

ve
l T

or
so

s (
M

ys
te

ri
ou

s, 
19

94
); 

in
 a 

e-
bo

ok
 b

y 
M

ar
ily

n 
Ba

rd
sl

ey
 ca

lle
d 

D
ia

ry
 o

f a
 S

er
ia

l 
K

ill
er

 (D
ar

k 
H

or
se

, 1
99

6)
; i

n 
a s

ta
ge

 p
la

y 
by

 P
et

er
 

U
lli

an
 ca

lle
d 

In
 th

e S
ha

do
w

 o
f t

he
 T

er
m

in
al

 T
ow

er
, 

w
hi

ch
 w

as
 fo

llo
w

ed
 b

y 
a m

us
ic

al
 v

er
si

on
, E

lio
t N

es
s 

in
 C

lev
ela

nd
, w

ith
 a 

bo
ok

 b
y 

U
lli

an
 an

d 
m

us
ic

 an
d 

ly
ri

cs
 b

y 
Ro

be
rt

 L
in

ds
ay

 N
as

si
f; 

an
d 

in
 a 

co
m

ic
 b

oo
k 

(o
r “

gr
ap

hi
c n

ov
el

,” 
if 

yo
u 

pr
ef

er
) c

al
le

d 
To

rs
o 

(Im
-

Sh
ak

es
p

ea
re

’s
 R

ic
h

ar
d

 I
II

 a
n

d
 t

h
e 

El
li

s-
V

an
 C

re
ve

ld
 S

yn
d

ro
m

e 
– 

A
ir

d
 

29
 

on
 M

or
e a

nd
 P

ol
yd

or
e V

er
gi

l’s
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authenticity questioned (C
ham

bers, 1928; Pollard, 
1933). Sir Thom

as M
ore’s w

ritings on Richard III 
are open to charges of being political propaganda on 
behalf of Richard’s enem

ies. They are thought by 
som

e w
riters to have derived from

 C
ardinal M

or-
ton, another Tudor protagonist and a far from

 im
-

partial observer. Politics w
ere no m

ore kindly then 
than now

 and exerted their influence on alm
ost all 

those w
ho w

rote about Richard and his reign. M
ore 

describes Richard:  

Richard the third sonne [of Richard, D
uke of 

York] of w
hom

 w
e now

 entreate, w
as in w

itte 
and courage egall w

ith either of them
, in bodye 

and prow
esse farre under them

 bothe [Edw
ard 

IV
 and G

eorge, D
uke of C

larence], little of 
stature, ill fetured of lim

m
es, croke backed, his 

left shoulder m
uch higher than his right, hard 

favoured of visage, and such as is in states 
called w

arlye [m
artial], in other m

enne other-
w

ise, he w
as m

alicious, w
rathfull, envious, and 

from
 afore his birth, ever frow

arde. It is for 
trouth reported, that the D

uches his m
other 

had so m
uche adoe in her travaile, that shee 

coulde not bee delivered of hym
 uncutte: and 

that hee cam
e into the w

orlde w
ith feete for-

w
arde, as m

enne bee borne outw
arde, and (as 

the fam
e runneth) also not untothed, w

hither 
m

enne of hatred reporte above the trouthe, or 
elles that nature chaunged her course in hys 
beginninge, w

hiche in the course of his lyre 
m

any things unnaturallye com
m

itted. N
one 

evill captaine w
as hee in the w

arre, as to 
w

hiche his disposicion w
as m

ore m
etely then 

for peace. Sundrye victories hade hee, and 
som

m
etim

e overthrow
es,  but never in de-

faulte as for his ow
ne parsone,  either of hardi-

nesse or politike order, free w
as hee called of 

dyspence, and som
m

ew
hat above hys pow

er 
liberall, w

ith large giftes hee get him
 unsted-

faste frendeshippee, for w
hiche hee w

as fain to 
pil and spoyle in other places, and get him

 
stedfast hatred. H

ee w
as close and secrete, a 

deepe dissim
uler, low

lye of counteynaunce, 
arrogant of heart, outw

ardly coum
pinable 

[com
paniable] w

here he inw
ardely hated, not 

letting to kisse w
hom

e hee thoughte to kyll: 
dispitious and cruell, not for evill w

ill alw
ay, 

but after for am
bicion and either for the surety 

or increase of his position…
” 

It w
ill be seen that all the physical signs that are 

included by M
ore do occur w

ithin the Ellis-V
an 

C
reveld syndrom

e and, equally im
portantly, that he 

records none that do not. The characteristics of note 
are:  little of stature  

ill-featured of lim
bs  

crook-backed 
left shoulder m

uch higher than right  
hard favoured of visage 
not untoothed 
no m

ental abnorm
ality  

congenital  
difficult labour   
prem

aturity 
A

n interesting reference is that to the D
uchess of 

York’s confinem
ent: “from

 afore his birth ever fro-
w

arde…
”. A

 deform
ed infant is one of the conditions 

w
hich give rise to a breech presentation: it m

ight be 
said therefore to be an unw

ritten concom
itant of the 

syndrom
e. ‘That she could not be delivered of him

 
uncutte’ could w

ell be true of w
hoever gave birth to a 

baby w
ith such a syndrom

e, and presum
ably refers 

to an episiotom
y —

 in fact, Richard III w
as the D

uch-
ess of York’s eleventh child w

hich m
akes an episiot-

om
y unlikely in her case, except perhaps for uterine 

inertia in such a grand m
ultipara.  

‘A
s m

enne bee born outw
arde’’ is som

ething of an 
enigm

a. It m
ight m

ean a face to pubes presentation, 
again unlikely w

ith this parity and an argum
ent in 

favour of the confinem
ent so described not being 

that of the D
uchess of York.  

The literary progression from
 Sir Thom

as M
ore 

w
riting on Richard III to the plays K

ing H
enry V

I, 
Parts 1, 2 and 3 and The Tragedy of K

ing Richard III 
by W

illiam
 Shakespeare is considered to be as fol-

low
s (K

endall, 1955).  
(1) The Continuation of H

ardyng’s Chronicle pub-
lished in 1543 by Richard G

rafton. It leans heavily 

Lo
n

g
-A

g
o

 Law
m

en
 – D

o
herty 5 

age C
om

ics, 2001), w
ritten and illustrated by Brian 

M
ichael Bendis. 
But C

ollins’s novel w
as the first. A

nd the best. 

3. H
onor at D

aybreak (D
oubleday, 1991) by Elm

er 
K

elton. 
It’s the Roaring Tw

enties and oil has been discov-
ered in and around the tiny tow

n of Caprock, Texas. 
Business is boom

ing in C
aprock, crim

inal business 
along w

ith rest. Prior to the discovery of petroleum
, 

Sheriff D
ave Buckalew

’s job m
ostly am

ounted to 
keeping a few

 drunken cow
boys in line on a Saturday 

night. N
ow

 he’s got a full-fledged crim
e w

ave to deal 
w

ith. Brothel operators, bootleggers, arm
ed robbers, 

and dope dealers have all follow
ed the oil specula-

tors to Caprock. 
A

nd it’s about to get w
orse. 

A
 m

ajor league m
obster nam

ed “Big Boy” 
D

augherty (no relation to your obedient servant) has 
decided that C

aprock needs a single firm
 hand run-

ning its various crim
inal enterprises. H

is hand. A
nd 

w
hen he decides som

ething, he has a foolproof w
ay 

of dealing w
ith anyone w

ho stands in the w
ay of his 

im
plem

enting that decision. 
H

e kills them
. 

Sheriff Buckalew
 isn’t getting out of D

augherty’s 
w

ay, and a year of hard com
bat in the trenches of 

Europe has m
ade him

 pretty hard to kill. But 
D

augherty and his henchm
an represent a level of 

crim
inality he’s never before encountered. H

is one 
deputy is not exactly reliable, and he’s reluctant to 
call in the Rangers for help, seeing it as an adm

ission 
that he can’t do the job he w

as elected for. A
side from

 
that, the rough-and-tough style of policing the 
Rangers practice doesn’t sit all that w

ell w
ith Bucka-

lew
. W

ill he have to stand alone against gangsters 
intent on taking over the tow

n, or w
ill his com

m
u-

nity stand w
ith him

? 
K

elton, a seven-tim
e w

inner of the W
W

A
’s Spur 

A
w

ard, and tw
ice w

inner of the title of the “G
reatest 

W
estern W

riter of A
ll Tim

e” in a polls of his peers 
conducted by W

W
A

, based Caprock partly on his 
ow

n hom
e tow

n of C
rane, Texas, a tow

n that experi-
enced its ow

n oil boom
 w

hen K
elton w

as a child. 
“Early C

rane had its share of casual violence,” 

says K
elton, “but w

as spared m
uch of the organized 

viciousness that beset som
e other boom

tow
ns, the 

type that invades C
aprock in this story.” 

A
s K

elton suggests, the influx of M
ob-style vio-

lence into boom
tow

ns w
as m

ore the rule than the 
exception in the 1920s. Texas tow

ns like Borger and 
M

exia, and O
klahom

a tow
ns like C

rom
w

ell and (as 
w

e’ve seen) O
sage, all suffered from

 it, and all re-
quired drastic m

easures to tam
e them

. 
A

 num
ber of crim

e stories have dealt w
ith at-

tem
pts to clean up oil boom

tow
ns. Perhaps the first 

w
as H

orace M
cC

oys’s Black M
ask short story, “The 

M
opper-U

p,” based on the then-contem
porary 

tow
n-tam

ing activities of Texas Rangers like Frank 
H

am
er and M

anuel “Lone W
olf” G

onzaullas. It de-
picted a determ

ined Texas Ranger captain w
ho rides 

into a w
ild and w

ooly Texas boom
tow

n and single-
handedly rids it of gangsters. M

ore recently, 
Frederic Bean’s Black G

old (Forge, 1997), not to be 
confused w

ith M
att Braun’s identically-titled novel, 

also tells the story of a Ranger resisting the influx of 
Eastern M

afia hoods into a 1920s boom
tow

n. 
O

ne particular novel about gang-busting in oil 
boom

tow
ns, M

att Braun’s O
ne Last Tow

n (St. M
ar-

tin’s, 1997), published under the title Y
ou K

now
 M

y 
N

am
e in som

e editions, is a book particularly close 
to m

y heart. It tells the story of the final law
 en-

forcem
ent assignm

ent of the greatest peace officer of 
the O

ld W
est, Bill Tilghm

an. In 1924, at the age of 
70, he w

as called out of retirem
ent to becom

e the 
police chief of C

rom
w

ell, O
klahom

a, and drive out 
the gangsters w

ho had taken over the tow
n. This 

book, along w
ith its prequel, O

utlaw
 K

ingdom
 (St. 

M
artin’s, 1996), w

hich depicted the legendary law
-

m
an as a young m

an chasing bandits in the new
ly 

settled O
klahom

a Territory, sparked m
y interest in 

Tilghm
an, w

ho becam
e the first subject I w

rote 
about in m

y “Just the Facts” true-crim
e colum

n, 
w

hich ultim
ately led to the publication of m

y first 
book, a collection of those colum

ns, and to m
y w

in-
ning m

y ow
n Spur A

w
ard. 

Braun also touched on the tam
ing of C

rom
w

ell in 
his Spur-w

inning m
ulti-generational saga, The K

in-
caids (Putnam

, 1976). But I found H
onor at D

ay-
break, in a very close decision, to be the best of all 
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in
g H

en
ry

 V
I, 

Pa
rt

s 2
 a

nd
 3

 an
d 

Th
e 

Tr
ag

ed
y 

of
 K

in
g R

ic
ha

rd
 II

I. 
A

tte
nt

io
n 

ha
s b

ee
n 

dr
aw

n 
to

 S
ha

ke
sp

ea
re

’s 
ac

cu
ra

cy
 in

 th
e o

bs
er

va
tio

n 
of

 d
is

ea
se

. T
he

 co
nt

ro
ve

rs
ia

l m
at

te
r o

f w
he

th
er

 
Ri

ch
ar

d 
III

 h
im

se
lf 

w
as

, i
n 

fa
ct

, d
ef

or
m

ed
 in

 an
y 

w
ay

 
ha

s n
ot

 b
ee

n 
co

ns
id

er
ed

 in
 re

la
tio

n 
to

 th
e s

yn
dr

om
e. 

 

Th
e 

El
li

s-
V

an
 C

re
ve

ld
 s

yn
d

ro
m

e 
 

Th
e E

lli
s-

V
an

 C
re

ve
ld

 sy
nd

ro
m

e (
ch

on
dr

o-
ec

to
de

rm
al

 d
ys

pl
as

ia
) i

s c
ha

ra
ct

er
iz

ed
 b

y 
ec

to
de

rm
al

 
dy

sp
la

sia
, p

ol
yd

ac
ty

ly
, c

ho
nd

ro
dy

sp
la

sia
 an

d 
co

n-
ge

ni
ta

l m
or

bu
s c

or
di

s a
nd

 w
as

 id
en

tif
ie

d 
by

 R
. W

. B
. 

El
lis

 a
nd

 S
. V

an
 C

re
ve

ld
 in

 1
94

0 
(E

lli
s a

nd
 V

an
 

C
re

ve
ld

, 1
94

0)
. S

in
ce

 th
en

 so
m

e o
th

er
 si

gn
s h

av
e 

be
en

 n
ot

ed
 as

 so
m

et
im

es
 a

lso
 o

cc
ur

rin
g 

w
he

n 
th

e 
sy

nd
ro

m
e i

s p
re

se
nt

 (M
cK

us
ic

k 
el

 a
l.,

 1
96

4)
. C

ha
r-

ac
te

ri
st

ic
s o

f t
he

 sy
nd

ro
m

e i
nc

lu
de

 th
e f

ol
lo

w
in

g.
  

(I)
 E

ct
od

er
m

al
 d

ys
pl

as
ia

: f
in

ge
r a

nd
 to

e n
ai

ls 
ar

e 
de

fe
ct

iv
e, 

be
in

g 
so

m
ew

ha
t r

ud
im

en
ta

ry
, d

ys
tr

op
hi

c, 
an

d 
re

pr
es

en
te

d 
by

 sm
al

l s
ca

le
s. 

Th
e h

ai
r i

s s
pa

rs
e 

an
d 

fin
e. 

Te
et

h 
ar

e h
yp

op
la

st
ic

, r
ud

im
en

ta
ry

, n
at

al
 

(i.
e. 

al
re

ad
y 

er
up

te
d 

at
 b

ir
th

), 
an

d 
ca

rio
us

. T
he

 su
lc

us
 

be
tw

ee
n 

up
pe

r l
ip

 an
d 

gu
m

 is
 a

lm
os

t o
bl

ite
ra

te
d,

 
ca

us
in

g 
a p

ar
tia

l h
ar

e-
lip

. T
he

 u
pp

er
 li

p 
is

 sh
or

t a
nd

 
bo

un
d 

do
w

n,
 w

ith
 th

e a
bs

en
ce

 o
f t

he
 u

su
al

 g
ro

ov
e 

be
tw

ee
n 

it 
an

d 
th

e m
an

di
bu

la
r a

lv
eo

la
r r

id
ge

. T
he

 
up

pe
r l

ip
 is

 a
lso

 su
nk

en
 b

ec
au

se
 o

f t
he

 h
yp

op
la

sia
 o

f 
th

e a
nt

er
io

r m
ax

ill
a.

  
(2

) P
ol

yd
ac

ty
ly

: s
up

er
nu

m
er

ar
y 

di
gi

ts
 m

ay
 ap

-
pe

ar
 o

n 
th

e u
ln

ar
 si

de
 o

f t
he

 h
an

ds
, a

nd
 so

m
et

im
es

 
on

 th
e f

ee
t. 

 
(3

) C
ho

nd
ro

-d
ys

pl
as

ia
: T

hi
s a

bn
or

m
al

ity
 o

f t
he

 
ce

lls
 o

f c
ar

til
ag

e f
ro

m
 w

hi
ch

 b
on

e i
s d

ev
el

op
ed

 re
-

su
lts

 in
 d

w
ar

fis
m

. T
he

re
 is

 a
 m

ar
ke

d 
sh

or
te

ni
ng

 o
f 

th
e l

eg
s i

n 
co

nt
ra

st
 to

 an
 av

er
ag

e o
r l

on
g 

tr
un

k.
 T

he
 

lo
ng

 b
on

es
 o

f t
he

 ex
tr

em
iti

es
 fr

om
 th

e t
ru

nk
 to

 th
e 

di
st

al
 p

ha
la

ng
es

 a
re

 sh
or

t a
nd

 th
ic

k,
 an

d 
th

e f
em

or
a 

an
d 

hu
m

er
i a

re
 th

e l
on

ge
st

 re
la

tiv
el

y 
(w

hi
ch

 is
 w

ha
t 

di
st

in
gu

is
he

s t
hi

s c
on

di
tio

n 
fr

om
 tr

ue
 ac

ho
nd

ro
pl

a-
sia

). 
Th

e f
ib

ul
a 

is
 th

e m
os

t s
ho

rt
en

ed
.  

(4
) T

ho
ra

ci
c a

bn
or

m
al

iti
es

 m
ay

 o
cc

ur
, w

ith
 th

e 
th

or
ax

 e
ith

er
 b

ei
ng

 v
er

y 
sm

al
l, 

or
 im

pr
es

si
ve

ly
 lo

ng
 

an
d 

na
rr

ow
.  

(5
) T

al
ip

es
 eq

ui
no

va
ru

s (
cl

ub
-f

oo
t) 

is
 fo

un
d,

 as
 

w
el

l a
s b

ila
te

ra
l g

en
u 

va
lg

um
 (k

no
ck

 k
ne

es
), 

w
hi

ch
 

is
 a

 d
ef

ec
t o

f t
he

 la
te

ra
l a

sp
ec

t o
f t

he
 p

ro
xi

m
al

 p
ar

t o
f 

th
e t

ib
ia

.  
(6

) T
he

 h
an

ds
 ar

e 
la

rg
e, 

re
la

tiv
e t

o 
th

e a
rm

s, 
an

d,
 

lik
e t

he
 fe

et
, a

re
 so

m
ew

ha
t s

tu
bb

y.
 T

he
re

 is
 p

ar
tia

l 
fu

sio
n 

of
 th

e h
am

at
e a

nd
 ca

pi
ta

te
 b

on
es

 o
f t

he
 w

ri
st

, 
ill

-d
ev

el
op

ed
 te

rm
in

al
 p

ha
la

ng
es

 an
d 

dy
sp

la
st

ic
 

ep
ip

hy
se

al
 d

ev
el

op
m

en
t i

n 
se

ve
ra

l p
ro

xi
m

al
 p

ha
-

la
ng

es
. T

he
 v

ic
tim

 ca
nn

ot
 m

ak
e a

 ti
gh

t f
ist

 b
ec

au
se

 
th

e p
ro

xi
m

al
 p

ha
la

ng
es

 a
re

 re
la

tiv
el

y 
lo

ng
 co

m
pa

re
d 

w
ith

 th
e o

th
er

 p
ha

la
ng

es
.  

(7
) C

on
ge

ni
ta

l m
or

bu
s c

or
di

s (
he

ar
t d

is
ea

se
) m

ay
 

be
 p

re
se

nt
, a

s w
el

l a
s s

ys
to

lic
 m

ur
m

ur
 co

m
pa

tib
le

 
w

ith
 p

at
en

t i
nt

er
-v

en
tr

ic
ul

ar
 se

pt
um

. S
in

gl
e a

tr
iu

m
 

or
 la

rg
e 

se
pt

ra
l d

ef
ec

t h
as

 b
ee

n 
th

e m
os

t f
re

qu
en

t 
m

al
fo

rm
at

io
n.

  
(8

) T
he

re
 m

ay
 b

e a
rt

hr
og

ry
po

si
s o

f i
nt

er
ph

a-
la

ng
ea

l j
oi

nt
s o

f a
ll 

fin
ge

rs
; e

pi
sp

ad
ia

s o
r h

yp
o-

sp
ad

ia
s a

lso
 m

ay
 o

cc
ur

. T
he

 sw
ea

t g
la

nd
s, 

sk
in

, a
nd

 
m

en
ta

l c
ap

ac
ity

 a
re

 n
or

m
al

. T
he

 in
di

vi
du

al
 is

 li
ke

ly
 

to
 b

e m
us

cu
la

r a
nd

 st
ro

ng
.  

(9
) T

he
 co

nd
iti

on
 is

 co
ng

en
ita

l, 
an

d 
is

 a
 re

ce
ss

iv
e 

in
he

ri
te

d 
de

fe
ct

 w
ith

ou
t s

ex
 li

nk
ag

e c
au

se
d 

by
 an

 
au

to
so

m
al

, r
ec

es
si

ve
, m

ut
an

t g
en

e. 
C

on
sa

ng
ui

ni
ty

 is
 

pr
es

en
t i

n 
so

m
e c

as
es

. B
ot

h 
ab

no
rm

al
 d

el
iv

er
y 

an
d 

pr
em

at
ur

ity
 a

re
 li

ke
ly

 to
 o

cc
ur

.  
Th

e a
pp

ro
xi

m
at

e i
nc

id
en

ce
 o

f a
ll 

fo
rm

s o
f m

uc
o-

po
ly

sa
cc

ha
rid

os
es

 in
 th

is
 co

un
tr

y 
is

 4
0 

bi
rt

hs
 p

er
 

an
nu

m
 o

r 0
.0

05
%

 (a
ss

um
in

g 
80

0,
00

0 
bi

rt
hs

 a 
ye

ar
) 

(Jo
ne

s a
nd

 B
od

m
er

, 1
97

4)
. A

 h
ig

h 
in

ci
de

nc
e o

f t
he

 
El

lis
-V

an
 C

re
ve

ld
 S

yn
dr

om
e h

as
 b

ee
n 

no
te

d 
am

on
g 

th
e m

uc
h 

in
te

rm
ar

ri
ed

 p
re

se
nt

 d
ay

 O
ld

 O
rd

er
 

A
m

is
h 

pe
op

le
 se

tt
le

d 
in

 th
e U

ni
te

d 
St

at
es

~ 
m

os
tly

 in
 

La
nc

as
te

r C
ou

nt
y,

 P
en

ns
yl

va
ni

a.
 (M

cK
us

ic
k 

et
 al

., 
19

64
). 

 

Si
r 

Th
o

m
as

 M
o

re
 (1

48
8-

15
35

) 
 

Th
e a

ut
ho

rs
hi

p 
of

 T
he

 H
ist

or
y 

of
 K

in
g R

ic
ha

rd
 

th
e T

hi
rd

e w
ri

tte
n 

by
 M

as
te

r T
ho

m
as

 M
or

e, 
on

e o
f 

th
e u

nd
er

sh
er

iff
s o

f L
on

do
n 

ab
ou

t 1
51

3 
ha

s b
ee

n 
th

e 
su

bj
ec

t o
f m

uc
h 

de
ba

te
 am

on
g 

hi
st

or
ia

ns
 an

d 
its
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—
Cool Canadian Crim

e (W
inter 2003–4) 

H
eneghan, Jam

es. The G
rave 

—
Religious M

ysteries Part 1 (Spring 2004) 
Boorm

an, Linda. The G
iant Trunk M

ystery (YA
) 

Bly, Stephen. C
oyote True 

Lew
is. C

.S. The Lion, the W
itch and the W

ard-
robe 
—

G
ardening M

ysteries (Fall 2004) 
Burnett, Frances H

odgson. The Secret G
arden 

—
M

urder D
ow

n U
nder (W

inter 2004–5) 
C

ollins. A
lan. Jacob’s Ladder (YA

) 
C

ow
ley. Joy. H

unter (YA
) 

H
ausm

an, G
erald and Loretta. Escape from

 Bot-
any Bay (YA

) 
Taylor, Theodore. The Bom

b 
—

A
rt M

ysteries (Spring 2005) 
K

arr, K
athleen. The Seventh K

not (YA
) 

Blyton, Enid. Five H
ave a M

ystery to Solve 
D

icks, Terrance. The Baker St. Irregulars and the 
C

ase of the M
issing M

asterpieces 
D

ixon, Franklin W
. M

ystery of Sm
uggler’s C

ove 
—

Bibliom
ysteries (Fall 2005) 

Sutton, M
argaret. The Yellow

 Phantom
 

—
M

ysteries Set in Italy Secondo (Spring 2006) 
C

ow
ling, D

ouglas. V
ivaldi (ages 6-8) 

K
onigsburg, E. L. The Second M

rs. G
ioconda 

(ages 6-8) 
O

sborne, M
ary Pope. V

acation U
nder the V

ol-
cano (ages 6-8) 

W
interfield. H

enry. The M
ystery of the Rom

an 
Ransom

 (ages 6-8) 
A

ni, M
idnight M

agic 
Barrett, Tracy. O

n Etruscan Tim
e 

Lew
is, J. Patrick. The Stolen Sm

ile 
M

oss, M
arissa. G

alen 

—
M

urder in the Far East (Sum
m

er 2006) 
C

hen, D
a. W

andering W
arrior 

Paterson, K
atherine and Peter Landa. The Sign of 

the C
hrysanthem

um
; The M

ystery Behind the 
Stage; N

ightingales That W
eep 

W
han, Steve. Bullets on the Bund 

W
hitesel, C

heryl A
ylw

ard. Blue Fingers 
—

A
cadem

ic M
ysteries 101 (Fall 2006) 

C
ook, A

lan. H
ayloft (YA

) 
A

ndrew
s, V

al. Sherlock H
olm

es and the G
rey-

friars School M
ystery 

—
The Ethnic D

etective Part II (Sum
m

er 2007) 
Belton, Sandra. M

ystery on M
onroe Street  

C
anterbury. Patricia. The Secret of St. G

abriel’s 
Tow

er 
Ernst, K

athleen. Secrets in the H
ills: A

 Josefina 
M

ystery (2006)  
Robinet, H

arriet G
illem

. M
issing from

 H
ay-

m
arket Square; W

alking to the Bus Ride Blues; 
Tw

elve Travelers, Tw
enty H

orses 
—

Scandinavian M
ysteries (Fall 2007) 

C
adnum

, M
ichael. Raven of the W

aves; D
augh-

ter of the W
ind (YA

) 
Johnson, Lois W

alfrid. (The V
iking Q

uest series.) 
Raiders From

 the Sea; Invisible Friend; M
ystery of 

the Silver C
oins; H

eart of C
ourage; The Raider’s 

Prom
ise (YA

) 
Levitin, Sonia. Room

 in the H
eart (YA

) 
G

ripe, M
aria. A

gnes C
ecilia; The G

lass Blow
ers 

H
endry, Frances M

ary. Q
uest for M

aid 
Low

ry, Lois. N
um

ber the Stars  
M

cSw
igan, M

arie. Snow
 Treasure.  

Reiss, Johanna. The U
pstairs Room

 
Torksvig, Sandy. H

itler’s C
anary 

H
istory of M

edicine: Shakespeare’s Richard III and the 
Ellis-V

an Creveld Syndrom
e 

by Catherine A
ird, D

etective N
ovelist 

and R.A
.C. M

cIntosh, M
.B., Ch.B., G

eneral Practitioner (retired) 
Both

 Sir Tho
m

as M
ore and W

illiam
 Shake-

speare, in w
riting about K

ing Richard Ill, described a 
m

an w
ith signs consistent w

ith the Ellis-V
an 

C
reve1d Syndrom

e (chondro-ectoderm
al dysplasia). 

A
ny evidence that K

ing Richard (1452 —
 1485) 

him
self m

ight have suffered from
 this syndrom

e is 
scanty and confusing. The likelihood that M

ore or 
Shakespeare —

 or both —
 look as their m

odel [to] 

Lo
n

g
-A

g
o

 Law
m

en
 – D

o
herty 7 

w
rong, but one of the Scotland Yard m

en assigned to 
the investigation, D

etective Inspector John M
adden, 

isn’t so sure. But it’s 1921, the term
 “serial killer” 

w
on’t be coined for another five or six decades, and 

nobody’s prepared to believe that they’re dealing 
w

ith a m
adm

an w
ho kills people sim

ply because he 
likes it. Still less are they prepared to believe that he 
m

ight have done it before. O
r m

ight do it again. 
A

s m
ore m

urders occur, and past m
urders are 

uncovered, it becom
es clear that M

adden is right. 
They’re dealing w

ith m
ore than an arm

ed robber. 
They’re dealing w

ith som
ething they can’t really 

understand. 
G

um
m

ing up the w
orks is a publicity-hungry ce-

lebrity cop w
hose high rank and w

ide renow
n is 

ow
ed m

ore to his contacts in the m
edia than to his 

ability as a detective. H
e can’t stand not being at the 

center of such a high-profile case, and insists on 
horning in on the investigation. 

A
t the sam

e tim
e M

adden’s hunting for the killer, 
life is starting to look like it m

ight be w
orth living 

again. Long years of trench w
arfare in France have 

left M
adden haunted and dispirited, and w

hatever 
potential for joy he m

ight still have had w
hen he w

as 
m

ustered out w
as crushed w

hen he lost his beloved 
w

ife and child to disease. N
ow

 he lives for nothing 
but the Job, until he begins a relationship w

ith a 
pretty young w

idow
, a local physician he’s m

et in the 
course of the investigation. N

ow
 he just m

ight have 
som

ething else besides catching crim
inals to live 

for. This book has it all. C
om

pelling characters, a 
frightening villain, suspense, action, rom

ance, and 
one of the m

ost solidly constructed plots I’ve seen in 
a long tim

e. Though the reader know
s w

ho the m
ur-

derer is alm
ost from

 the start, the m
eticulous steps 

taken by the police to track dow
n the killer are fasci-

nating, and w
e find ourselves rooting them

 on. The 
period detail in totally convincing, and the sense of 
place is strong. 

This novel created quite a buzz w
hen it first ap-

peared. Though nom
inated for an Edgar, an An-

thony, and a M
acavity, it failed to actually w

in any 
aw

ards. I think that’s a sham
e. 

Readers w
ho enjoy River of D

arkness m
ight also 

be interested in a series of novels by C
harles Todd 

featuring Scotland Yard Inspector Ian Rutledge. Like 
M

adden. Rutledge is a haunted veteran of trench 
w

arfare w
ho, after the G

reat W
ar, has returned to his 

civilian job as a policem
an w

ithout quite com
ing to 

term
s w

ith how
 m

uch that w
ar has brutalized him

. 

7. Bottled Spider (Severn, 2002) by John G
ardner. 

W
hen John G

ardner passed aw
ay in 2007, w

hat 
m

ost obituaries m
entioned w

as his tenure as the 
“continuer” of the adventures of Jam

es Bond. In fact, 
G

ardner w
rote m

ore books about Bond than Ian 
Flem

ing him
self did. 

In a w
ay, it’s too bad that his Bond novels over-

shadow
 so m

uch of his other w
ork, because, had he 

never w
ritten a single w

ord about 007, he’d still be 
rem

em
bered as one of the best spy novelists ever for 

his H
erbie K

ruger series, his “Secret” trilogy, and 
even his satirical Boysie O

akes novels. 
But spy fiction w

asn’t all John G
ardner w

rote. 
A

long the w
ay he dabbled in police procedurals, in 

V
ictorian m

ysteries set in the w
orld of Sherlock 

H
olm

es, and even in som
e straight fiction.  

D
uring the last few

 years he’d been w
riting an 

am
bitious series of historical police procedurals set 

in the early days of W
orld W

ar II, featuring a young 
policew

om
an, D

etective Sergeant Suzie M
ountford, 

w
ho, because of the shortage of able-bodied m

en to 
staff the police force, is able to get involved in “real” 
police w

ork, the “sharp end,” rather than the clerical 
duties to w

hich fem
ale cops tend to be relegated . 

Soon after the book opens, she’s specially chosen for 
assignm

ent to the elite Reserve Squad, better know
n 

to the general public as the “M
urder Squad.” 

Suzie’s a good cop, w
ith the potential to be a great 

one, and w
ith w

om
an filling so m

any previously 
“m

en-only” positions w
hile the w

ar rages, she’s go-
ing to get a chance to live up to her potential. O

ne of 
the Yard’s super-stars, handsom

e, aristocratic D
etec-

tive C
hief Superintendent Thom

as “D
andy Tom

” 
Liverm

ore has spotted her, recognized her w
orth, 

and picked her out to m
entor. 

H
er first assignm

ent is a frightening one. She has 
to track dow

n G
olly G

oldfinch, a psychopath w
ho’s 

an odd sort of cross betw
een a serial killer, m

urder-
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Su
p

p
le

m
en

t 
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ue
, 4

, w
ho

 ar
e i

nt
ro

du
ce

d 
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e 

fir
st

 b
oo

k,
 T

he
 H

ap
py

 H
ol

lis
te
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. T

he
 se

ri
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 en
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d 
w

ith
 b

oo
k 

33
, T

he
 H

ap
py

 H
ol

lis
te
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 th

e M
ys

-
te

ry
 o

f t
he

 M
id
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gh

t T
ro

lls
, r
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ng
 fr
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 1

95
3–

19
70

, w
ith

 il
lu

st
ra

tio
ns

 b
y 

H
el

en
 S

. H
am

ilt
on

. 
Je

rr
y 

W
es

t w
as

 A
nd

re
w

 S
ve

ns
on

, w
ho

 co
nt

rib
-

ut
ed

 to
 o

th
er

 S
tr

at
em

ey
er

 se
ri

es
 a

ls
o.

 S
ve

ns
on

, b
or

n 
in

 1
91

0 
an

d 
di

ed
 in

 1
97

5,
 b

as
ed

 th
e c

ha
ra

ct
er

s i
n 

th
e 

H
ol

lis
te

rs
, i

n 
pa

rt
, o

n 
hi

s o
w

n 
fa

m
ily

 o
f s

ix
 ch

ild
re

n,
 

an
d 

th
ei

r p
et

s. 
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 1

94
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 p
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 b
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at
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e s
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e c
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 p
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 p
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t p
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Leon. A
uthors included W

. Bert Forst, Elizabeth 
M

ildred D
uffield W

ard, and Benson.  
The interesting part is that the series is reputed to 

have influenced the form
ation of the characters and 

hom
e life of N

ancy D
rew

, the D
ana G

irls and Bev-
erly G

ray, at the very least.  
Ruth, an orphan, attended boarding school as did 

the D
ana G

irls; w
as strong-w

illed as w
as N

ancy; and 
a career w

om
an as Beverly w

ould be. Ruth m
oved in 

w
ith her uncle, and his housekeeper, had tw

o close 
friends, and w

as independent about m
arriage. Sound 

fam
iliar?  

She said that boyfriend Tom
 “w

ould utterly spoil 
the career on w

hich she had now
 entered so success-

fully.” (From
 Ruth Fielding on the St. Law

rence). 
H

er career? A
 m

oving picture w
riter, and the ow

ner 
of the Ruth Fielding Film

 C
om

pany. 
H

ow
ever, she does m

arry him
, and interest in the 

series w
aned.  

w
w

w
.series-boo

ks.com
 

 JU
D

D
, FRA

N
CES K

. The K
ay Tracey M

ystery 
Stories. 

Elizabeth M
ildred D

uffield W
ard, A

nna Perot 
Rose W

right, Benson and Edna w
ere the authors. 

The stories began in 1934 w
ith The Secret of the Red 

Scarf, ran through the ’40s, and w
ere reissued tw

ice 
after that. In the 1960s m

ore titles w
ere added w

ith 
new

 cover art, and this cycle w
as repeated a few

 m
ore 

tim
es. 
K

ay, 16, lived w
ith m

other, K
athryn, and C

ousin 
Bill w

ho w
as a law

yer. A
s in the N

ancy D
rew

 series, 
K

ay had tw
o best friends; and like the D

ana girls, she 
w

ent to school.  
 K

EEN
E, CA

RO
LY

N. The N
ancy D

rew
 Series.  

H
arriet Stratem

eyer A
dam

s w
as C

arolyn K
eene 

for at least one m
ore book than M

ildred W
irt Ben-

son. H
arriet did m

ost of the outlines and edited the 
books, so perhaps m

ore of her w
ork w

as in N
ancy 

D
rew

 than anyone else’s. Sister Edna also did out-
lines, w

rote and edited. H
arriet did approxim

ately 
1200 outlines and w

rote 200 books in the various 
series. In a touch of irony, her father had the strong 
belief that w

om
en belonged in the hom

e, so that’s 
w

here H
arriet w

rote and edited. 
The first book, The Secret of the O

ld C
lock 

(G
rosset &

 D
unlap 1930) w

as w
ritten by Benson. 

A
nother of M

r. Stratem
eyer’s business practices w

as 
to put out three of the new

 series at once to see how
 

they sold. If they did w
ell, then the series w

as off and 
running. N

ancy w
ent beyond this —

 she aviated.  
H

ere w
as a girl, 16 in the first of the series, then 

18 (so she could drive her roadster) w
ho w

as feisty, 
independent, courageous, agile, sm

art, sophisticated 
and glam

orous. “G
irl Pow

er” before the term
 w

as 
invented.  

N
ancy w

ent on to solve 350 cases, sold over 200 
m

illion books in 14 languages, and inspired video 
gam

es, m
ovies and TV

 series.  
Billm

an, C
arol. The Secret of the Stratem

eyer 
Syndicate: N

ancy D
rew

, the H
ardy Boys and the 

M
illion D

ollar Fiction Factory (U
ngar, 1986) 

K
andel, Susan. N

ot a G
irl D

etective (fiction; 
H

arperC
ollins, 2005) 

N
ash, Ilana and D

avid Farah. Series Books and 
the M

edia: or, This Isn’t A
ll! (SynSine Press, 1996). 

Rehak, M
elanie. G

irl Sleuth: N
ancy D

rew
 and 

the W
om

en W
ho C

reated H
er (H

arcourt, 2005) 
w

w
w

.n
ancydrew

sleuth
.com

 
 K

EEN
E, CA

RO
LY

N. The D
ana G

irls M
ystery Sto-

ries. M
s. K

eene not only had m
ultiple personalities, 

but she also had m
ultiple series. The usual suspects 

of the K
eene persona w

ere M
cFarlane, Benson and 

A
dam

s.  
First in the series w

as A
 Three-C

ornered M
ys-

tery issued in 1934 by G
rosset and D

unlap. The se-
ries ended w

ith volum
e 13 in 1944. A

s w
ith other 

series, there w
ere reprintings, new

 titles and reis-
sues.  

The stories could be considered the H
ardy Boys 

and N
ancy com

bined, as the series share sim
ilarities 

w
ith those heroes and heroine. Louise and Jean D

ana 
orphans, attended school and had U

ncle Edw
ard and 

A
unt H

arriet as guardians. The series w
as created by 

H
arriet w

ith help from
 Edna, so they m

ust have had 
som

e fun w
ith the nam

es. In the stories A
unt H

arriet 
is often active in solving the m

ysteries. 
M

C
FA

R
LA

N
E, CH

A
R

LES LESLIE. See D
ixon, 

Franklin W
.  

SU
TTO

N
, M

A
RG

A
RET. The Judy Bolton series. 

Lo
n

g
-A

g
o

 Law
m

en
 – D

o
herty 9 

during the early years of Franco’s rule, w
on a w

ell-
deserved Edgar for Best First N

ovel. 
It’s 1939. W

ar’s about to break out in Europe, and 
already has broken out in A

sia. But in Spain, after 
years of internal conflict, there’s finally com

parative 
peace, as the Francoist police force, the G

uardia 
C

ivil, begins to im
pose order. 

O
n foot patrol one night, Sergeant Tejada discov-

ers the body of his close friend, another G
uardia, 

shot to death on the streets of M
adrid. A

 w
om

an is 
kneeling dow

n next to the body. She’s a Red, and, 
concluding that she m

ust be the killer, Tejada kills 
her on the spot. 

But soon evidence is developed suggesting that 
som

eone else m
ay have actually shot his friend, and 

politics m
ay not have been behind it.  

Tejada w
ould have been perfectly com

fortable to 
have been the executioner of a cop-killer, but if the 
w

om
an he killed w

as innocent he m
ust seek justice 

and som
ehow

 try to put right his tragic m
istake. 

A
long the w

ay, as he hunts for his friend’s killer 
and tries to atone for the w

rong he’s done, he m
eets a 

beautiful leftist schoolteacher, and begins to feel the 
kinds of em

otions that it’s unw
ise for a Francoist cop 

to feel about a Red. 
For an author to create a character w

ho’s dedi-
cated to an evil cause, but is, nevertheless, fully be-
lievable, and even som

ew
hat sym

pathetic is one 
thing. But to m

ake him
 som

eone w
e root for, even as 

w
e hate the system

 he so sincerely believes in, is 
som

ething else.  
M

s. Paw
el is a great talent, and her C

arlos Tejada 
novels fine exam

ples of historical police proce-
durals.  

10. H
om

icide 69 (C
arroll &

 G
raf, 2006) by Sam

 
Reaves 

It’s 1969, and as C
hicago H

om
icide D

etective 
M

ike D
ooley is preoccupied w

ith w
orry about his 

son, a M
arine in the thick of com

bat over in V
iet 

N
am

, w
hen he catches a particularly brutal m

urder, 
the torture killing of a beautiful young w

om
an. It has 

the earm
arks of a m

ob killing, yet the victim
 doesn’t 

seem
 to be an organized crim

e type.  
Further investigation reveals her identity and the 

fact that she w
as connected to the M

ob, at least pe-
ripherally. A

 form
er Playboy Bunny, she briefly 

dated a m
em

ber of C
hicago’s O

utfit. The m
anner of 

her death suggests that w
hoever killed her w

as try-
ing to get inform

ation from
 her. C

ould her short-
lived relationship w

ith a m
obster be at the root of 

her death? O
r w

as it sim
ply a m

istake? W
as she 

killed because she really didn’t know
 anything and 

thus had nothing to give up to her torturers? 
D

ooley relentlessly pursues the case, disposing of 
other, unrelated m

urders as they arise, but alw
ays 

keeping the case of the tortured girl close to the front 
burners. 

A
nd, w

ith the help of a friend of the victim
, an-

other form
er Bunny w

ho w
ill im

peril D
ooley’s lov-

ing, but som
ew

hat dull m
arriage, D

ooley starts to 
com

e close to finding out the secret that got the girl 
killed. The O

utfit can’t have that. They attem
pt to 

head him
 off, first through their contacts in official 

channels, and, w
hen that’s unsuccessful, by trying to 

have him
 killed. But D

ooley w
on’t be scared off, and 

proves hard to kill off. 
H

om
icide 69 captures its era perfectly. Its depic-

tion of a great A
m

erican city at a particularly dra-
m

atic m
om

ent of history is excellent. A
nd in its 

hero, a hard-w
orking plodder w

hose by-the-
num

bers style of investigation has m
ade him

 one of 
the best hom

icide cops in C
hicago, Reaves has cre-

ated a w
inning character. In books set in m

ore con-
tem

porary tim
es, other m

em
bers of D

ooley’s fam
ily 

have taken center stage, but I hope D
ooley him

self 
m

akes a return appearance.  

Sho
rt Sto

ries 
1. “The Legacy” by C

layton M
atthew

s (D
ear 

D
ead D

ays, W
alker, 1972, edited by Edw

ard D
. 

H
och). 
D

eputy Sheriff Jason Little, keeping the peace in 
rural C

onroe C
ounty, Texas, during the 1930s, deals 

w
ith a crim

e grow
ing out of dysfunctional fam

ily 
relations in w

hat is perhaps the best of a series of 
stories M

atthew
s w

rote about the D
epression-era 

cop, m
ost of w

hich appeared in the now
-defunct 

M
ike Shayne M

ystery M
agazine. 

2. “D
ial A

xm
inister 6-400” by Jam

es Ellroy 
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22 N
ancy D

rew
 first appeared in 1930, alm

ost eighty 
years ago —

 w
hich is now

 history. It’s not only the 
date of the 1930s, but the fact that the w

orld has 
changed so m

uch! Ironically N
ancy D

rew
 is w

hat 
m

any girls w
anted to be then —

 and now
 —

 inde-
pendent, drive her ow

n car, be able to com
e and go as 

she pleased.  
To put N

ancy D
rew

 in historical context, she w
as 

created ten years after w
om

en w
ere allow

ed to vote, 
and several decades before being a career w

om
an w

as 
socially palatable. M

arriage didn’t have to be the 
expected occupation. 

But w
hat w

e w
rite today —

 how
 soon w

ill that be 
historical? 

 BEN
SO

N
, M

ILD
R

ED
 A

U
G

U
STIN

E W
IRT. The 

Penny Parker M
ystery Series et al. 

Benson w
as an incredibly prolific w

riter —
 not 

only did she w
rite individual m

ystery stories for 
children and young adults under her ow

n nam
e, but 

also books in various series for the Stratem
eyer Lit-

erary Syndicate. A
nd all the w

hile she w
as a reporter 

and colum
nist all of her life.  

She traveled and becam
e a pilot —

 and it is noted 
that she had m

uch in com
m

on w
ith N

ancy D
rew

 in 
the sm

art, independent and adventurous depart-
m

ents. 
Penny Parker first appeared in the Tale of the 

W
itch D

oll in 1939, published by C
upples and Leon, 

w
hich ran for 17 volum

es until 1947. H
eroine 

Penny w
as im

pulsive and cam
e up w

ith w
ild and 

w
ay out schem

es to solve her m
ysteries. O

ther m
a-

jor series Benson w
rote w

ere: C &
 L M

ystery Stories 
for G

irls beginning w
ith The Tw

in Ring M
ystery in 

1935 and ending w
ith num

ber five in the series; and 
Trailer Stories for G

irls consisting of four volum
es 

of m
ysteries about three teenagers w

ho explore in 
their trailer.  

For Stratem
eyer, she w

as Julia K
. D

uncan, w
riting 

the four D
oris Force M

ystery Stories w
ith W

alter 
K

arig, beginning in 1931. A
s Joan C

lark, she penned 
several in the Penny N

ichols M
ystery Stories series; 

and as D
orothy W

est, five volum
es of The D

ot and 
D

ash Series w
ere w

ritten by her. 
Benson also w

rote other series under her ow
n 

nam
e, such as The Brow

nie Scouts Series, and The 

D
an Carter Cub Scout Series, how

ever these w
ere 

m
ostly adventure stories. 
B

LA
N

K
, C

LA
IR. The Beverly G

ray M
ystery Sto-

ries. Beverly G
ray, Freshm

an, kicked off 26 volum
es 

from
 1934 to 1955 published by A

. Burt C
om

pany, 
then in 1938 by G

rosset and D
unlap, ending w

ith 
Beverly G

ray’s Surprise. For the author, C
larissa 

M
abel Blank M

oyer, it w
as a surprise w

hen the pub-
lisher didn’t w

ant to continue the series, even though 
they had asked her to start another —

 The A
dventure 

G
irls. That series w

as short-lived. 
H

eroine Beverly w
as a new

spaper reporter, trav-
eled extensively and w

rote about it. The series w
as 

unusual in that the heroine ages, as her life story 
continued from

 book to book. She started off w
ith 

her college years, and progressed to her job as a gov-
ernm

ent agent. A
 lot of adventures and m

ysteries 
confronted her. The other difference is that she w

as 
in a lot m

ore danger of being killed than other series’ 
heroes and heroines. H

ow
ever, she w

as older. 
 B

LY
TO

N
, EN

ID. The Fam
ous Five M

ystery Series 
et al. Five on Treasure Island w

as the first of the se-
ries starting in 1942 and running for tw

enty-one 
books until 1961. The series w

as also televised in 
1995. The ‘five’ started off as four children and a dog 
—

 three siblings, Julian, D
ick and A

nne, m
eet up 

w
ith cousin G

eorgina, shortened to G
eorge. (Shades 

of N
ancy D

rew
’s cousin!). The children (and Tim

m
y 

the dog) w
ere alw

ays one foot and paw
 ahead of the 

police in solving crim
es. 

The Secret Seven, fifteen novels from
 1949 to 

1963, featured seven (surprise!) children w
ho solved 

various m
ysteries. The A

dventure Books series w
ere 

seven in num
ber and featured four children —

 Philip 
and D

inah M
annering, and Jack and Lucy-A

nn Trent 
—

 w
ith their parrot K

iki. They m
anaged to encoun-

ter and solve m
ysteries during school holidays. The 

children w
ere very sim

ilar in age and traits to the 
Fam

ous Five, how
ever in these stories D

etective Bill 
Sm

ugs is being assisted by them
, rather than being 

outsm
arted, as the Fam

ous Five did to the police in 
their stories. 

The Five Find-O
uters began in 1943 w

ith The 

Lo
n

g
-A

g
o

 Law
m

en
 – D

o
herty 
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ten by Richard L. Breen and John Tw
ist from

 the 
book by D

on W
hitehead; directed by M

ervyn LeRoy. 
A

gent C
hip H

ardesty (Jam
es Stew

art) is conven-
iently on hand for just about every one of the Bu-
reau’s m

ajor cases, from
 the O

sage M
urder C

ase of 
the 1920s, to the gang-busting days of the D

epres-
sion, through W

W
2 N

azi-hunting and C
old W

ar 
com

m
ie-hunting in this film

ic valentine to H
oover 

and his agency. Too w
orshipful, but hugely enter-

taining. 
2. The Purple G

ang (A
llied A

rtists, 1960); w
ritten 

by Jack D
eW

itt; directed by Frank M
cD

onald.  
Barry Sullivan, as D

etroit Police Lieutenant Bill 
H

arley, fights a juvenile gang led by “H
oneyboy” 

W
illard (Robert Blake) that, over the course of a few

 
short years, as the juvies grow

 to adulthood, be-
com

es the m
ajor organized crim

e presence in Prohi-
bition-era M

ichigan. H
ighly-fictionalized account 

of the real-life Purple G
ang’s rise and fall, and the 

personal tragedy one cop endures to bring them
 

dow
n. Blake’s chilling perform

ance as the psycho-
pathic leader of the Purples is an interesting preview

 
of the m

urderous hom
e invader he w

ould play years 
later in In Cold Blood (1967).  

3. D
illinger (A

m
erican International, 1973); w

rit-
ten and directed by John M

ilius. 
H

ighly entertaining dram
atization of the FBI’s 

single m
ost fam

ous case, w
ith federal supercop 

M
elvin Purvis (Ben Johnson) on the trail of the titu-

lar gangster w
ho cam

e to sym
bolize an era (W

arren 
O

ates). Retired FBI A
gent C

larence H
urt (one of the 

officers w
ho actually shot it out w

ith D
illinger in 

real life) w
as the film

’s technical advisor, and rug-
gedly handsom

e, rough-and-ready, broad-chested 
O

klahom
an Johnson’s characterization of Purvis 

probably derives m
ore from

 ruggedly handsom
e, 

rough-and-ready, broad-chested O
klahom

an H
urt 

than from
 the slightly built, soft-spoken, gentle-

m
anly V

irginian that Purvis w
as in real life.  

4. Flic Story (A
del Productions, 1975); w

ritten by 
A

lphonse Boudard and Jacques D
eray from

 the book 
by Roger Borniche; directed by Jacques D

eray. 
D

ram
atization of real-life Sûreté Inspector Roger 

Borniche’s pursuit of France’s post-w
ar Public En-

em
y N

um
ber O

ne, Em
ile Buisson. Top-flight 

policier w
ith French super-stars A

lain D
elon as Bor-

niche and Jean-Louis Trintignant as Buisson. O
rigi-

nally released in the U
S as Cop Story. 

5. The U
ntouchables (Param

ount, 1987); w
ritten 

by D
avid M

am
et from

 the book by Eliot N
ess and 

O
scar Fraley; directed by Brian D

ePalm
a. 

Federal A
gent Eliot N

ess (K
evin C

ostner) puts 
together a special squad to get C

apone. H
istorical 

hogw
ash. G

reat entertainm
ent. Sean C

onnery w
on an 

O
scar for his portrayal of a C

hicago beat cop drafted 
into governm

ent service to becom
e N

ess’s second-
in-com

m
and. 

6. M
ississippi Burning (O

rion, 1988); w
ritten by 

C
hris G

erolm
o; directed by A

lan Parker. 
FBI A

gents G
ene H

ackm
an and W

illem
 D

afoe re-
lentlessly pursue the K

K
K

 m
urderers of three civil 

rights w
orkers during a long hot sum

m
er in 1964. 

This fact-based dram
a w

on an O
scar for Best C

ine-
m

atography and garnered nom
inations in six other 

categories (including Best Picture).  
7. L.A

. Confidential (W
arner Bros., 1997); w

ritten 
by Brian H

elgeland and C
urtis H

anson from
 the 

novel by Jam
es Ellroy; directed by C

urtis H
anson. 

In the 1950s, three LA
PD

 detectives (Russell 
C

row
e, G

uy Pearce, and K
evin Spacey) struggle to 

keep their integrity w
hile they investigate m

urders 
w

ithout and corruption w
ithin. A

 w
hole passel of 

aw
ards and nom

inations, including an Edgar for 
Best Screenplay. 

8. The Zodiac (Shadow
M

achine Film
s, 2005); 

w
ritten by K

elley Bulkeley and A
lexander Bulkley; 

directed by A
lexander Bulkley. 

Som
ew

hat overshadow
ed by the release of the 

m
ore highly budgeted, and m

ore heavily hyped, 
2007 film

 on the sam
e subject (entitled Zodiac sans 

the definite article), this film
 takes a different ap-

proach, looking at the Bay A
rea’s fam

ous serial 
m

urder case through the eyes of the sm
all-tow

n 
cops, and one cop in particular (Justin C

ham
bers as 

V
allejo PD

 D
etective M

att Parish), w
ho found them

-
selves in over their head during the earliest days of 
the investigation. A

s in real-life, the film
 com

es to 
no definite conclusion, ending w

ith the Zodiac’s first 
and only San Francisco m

urder in 1969, after w
hich 

the “big city” cops stepped in. O
ne m

istaken detail 
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y 
(A

nt
rim

 
20

05
). 

Be
lls

, n
om

in
at

ed
 fo

r t
he

 A
ga

th
a i

n 
20

02
, f

ea
tu

re
s 

M
at

ty
 T

re
sc

ot
t, 

w
ho

 is
 st

ud
yi

ng
 to

 b
e a

 d
oc

to
r. 

Sh
e 

an
d 

co
us

in
 N

ee
ly

 h
el

p 
a 

w
om

an
 w

ho
 is

 b
ro

ug
ht

 in
to

 
th

e h
os

pi
ta

l a
nd

 w
ho

 w
hi

sp
er

s s
om

e w
or

ds
 to

 th
em

 
th

at
 ar

e q
ui

te
 m

ys
te

ri
ou

s. 
Th

is
 ca

us
es

 th
em

 to
 in

ve
s-

tig
at

e h
er

 d
ea

th
. 

Sk
y 

is
 se

t i
n 

18
73

 o
n 

Pe
ni

ke
se

 Is
la

nd
 o

ff 
th

e c
oa

st
 

of
 C

ap
e C

od
. N

ee
ly

, a
 te

ac
he

r, 
is

 w
ith

 a 
gr

ou
p 

of
 

ot
he

r s
ci

en
tis

ts
. E

ac
h 

lo
se

s s
om

et
hi

ng
 an

d 
N

ee
ly

 
tr

ie
s t

o 
fin

d 
ou

t w
ho

 h
as

 ta
ke

n 
th

e p
os

se
ss

io
ns

, a
s a

 
yo

un
g 

bo
y 

is
 a

cc
us

ed
 o

f t
he

 th
ef

ts
. N

ee
ly

 is
 su

re
 h

e 
di

dn
’t 

do
 it

. 
N

ow
 o

ut
 o

f p
rin

t, 
so

m
e a

re
 av

ai
la

bl
e f

ro
m

 th
e 

au
th

or
. w

w
w

.M
at

ty
Tr
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tt
.c

om
 

W
A
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ER
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R

O
B

ER
T 

W
. D

an
ie

l W
eb
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er

 Ja
ck
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n 
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d 
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e W
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 R
ai
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tr
ee

,1
98
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; 

G
id
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n 
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ll 
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d 

th
e S
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 o
f V
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Fi
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00
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. 
Ra

ilw
ay

 is
 se

t i
n 

18
52

 in
 M

is
so

ur
i, 

an
d 

on
 th

e 
M

is
si

ss
ip

pi
 R

iv
er

. W
eb

st
er

 Ja
ck

so
n,

 1
4,

 is
 a

 ru
n-

aw
ay

 fr
om

 h
is

 fo
st

er
 h

om
e. 

H
e 

is
 w

hi
te

, b
ut

 as
su

m
es

 
a b

la
ck

 id
en

tit
y.

 T
ha

t’s
 o

nl
y 

th
e b

eg
in

ni
ng

 o
f w

ho
 is

 
no

t w
ho

m
 th

ey
 a

pp
ea

r t
o 

be
, i

nc
lu

di
ng

 th
e p

la
nt
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n 
ow

ne
r, 

th
e s

he
ri

ff,
 an

d 
al

m
os

t e
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e D
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ie
l 
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ee

ts
. T

hi
s d
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n 
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se
 th
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e i

s a
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n-
de
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d 
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d 
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e d
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p 

So
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 N
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’s 
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In

 S
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, G
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eo
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 1

4,
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m
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 in
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iv
il 

W
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hi
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ar
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ng
 th

e n
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 sc
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e o

f p
ho
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gr
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an

d 
w
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nd
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ve
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H
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e b
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r G
en

er
al

 G
ra

nt
, a
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e c
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r d
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s h
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ap
hs

? H
ow

ev
er
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 p
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e b
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t G
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ot
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e l
at

te
r h

as
 a 

ha
ir

-r
ai

si
ng

 e
sc

ap
e. 
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l p
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e b
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 p
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e m
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e t
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 d
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 b
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 p
ra

ct
ic

al
ly

 
liv

es
 li

ke
 o

ne
 u

nt
il 

he
 fi

nd
s t

he
 re

al
 m
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 d
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 C
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 D
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e f
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ra
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ug
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t N
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 D
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w
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r a
nd

 w
ha

t t
he

 o
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ev
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s d
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e c
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w

, f
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ist
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nated for an Edgar and have w
on an Edgar. The latest 

is set in the 1730s in Japan. The series has sam
urai 

Judge O
oka, w

ho w
as a real person, as the adoptive 

father of Seikei. 
In Sam

urai, Seikei, now
 16, returns to his hom

e 
tow

n w
here the Judge w

ill be attending m
eetings in 

the castle. Seikei visits his old hom
e and m

eets w
ith 

his brother and sister, w
ho now

 run the tea business. 
They take him

 to a puppet show
 —

 and find a dead 
m

an. Later another is killed and Seikei investigates. 
W

ith teeth chattering from
 fear on m

ore than one 
occasion, he repeats “A

 sam
urai never fears death.” 

A
nother fear is that his brother m

ay be involved in 
the deaths. H

e is also trying to free his sister’s boy-
friend, w

ho w
as arrested for the m

urders and soon 
w

ill be executed. A
s w

ith the other H
oobler books, 

an excellent read, and w
indow

 into the past. 
LEPPA

RD
, LO

IS. N
ew

 H
orizons (Bethany H

ouse 
2006), in M

andie: H
er C

ollege D
ays series; and Secret 

M
oney (Random

 H
ouse 1995); Suspicious Identity 

(1995) in the Lily Series. 
The YA

 M
andie series begins in 1906 w

hen 
M

andie goes to C
harleston Ladies C

ollege w
ith best 

friend C
elia. Their nem

esis —
 A

pril from
 boarding 

school —
 has been adm

itted also, and the conflict 
continues. Is A

pril spreading negative stories about 
them

? W
ill m

ysterious circum
stances avoid 

M
andie? I doubt it! 
In Secret, one of the tw

o of the Lily series, Lily 
M

asterson, 16, in 1901 returns from
 a trip to Eng-

land w
ith her younger sister, V

iolet, w
hen their fa-

ther dies in South C
arolina. She faces the m

ystery of 
w

hy the fam
ily farm

 is in foreclosure, and the death 
of her father. 

In Identity, she discovers a letter in her father’s 
papers that says she has inherited all of her m

other’s 
jew

elry. W
hen she returns to her old hom

e, the new
 

ow
ner is living there. Finding the jew

elry m
ay be a 

problem
. 

N
A

M
IO

K
A

, LEN
SEY. The C

om
ing of the Bear 

(Tuttle Publishing 2005); Island of O
gres (2005); 

V
illage of the V

am
pire C

at (2005). 
In 1600s Japan, K

onishi Zenta and Ishihara M
a-

tsuzo, tw
o young sam

urai, becom
e involved in a 

battle betw
een the tow

nspeople on the island of Ezo 

and a bear. W
as the anim

al trained to attack hum
ans? 

Island is m
ore of an adventure story, w

hile V
il-

lage’s story, som
ew

hat sim
ilar, is about people be-

ing terrorized by a m
ysterious killer —

 cat or hu-
m

an? 
PA

RK
ER

, R
O

B
ERT B. The Edenville O

w
ls (Pen-

guin 2007). 
M

W
A

 G
rand M

aster and Edgar w
inner Parker’s 

first YA
 is set in a sm

all M
assachusetts coastal tow

n 
in 1945 featuring Bobby M

urphy, 14, w
ho starts a 

basketball team
 at C

enter Junior H
igh School, tries 

to help his teacher, M
iss D

elaney, and w
orks at w

in-
ning his girl back. Lots of lengthy gam

e plays, w
hich 

devotees of the gam
e w

ill love. 
SPR

IN
G

ER
, N

A
N

CY. The C
ase of the M

issing 
M

arquess (Philom
el, 2006); The C

ase of the Left-
H

anded Lady (2007);The C
ase of the Bizarre Bou-

quets (2008). Springer is a tw
o-tim

e Edgar nom
inee 

and w
inner. 

Sherlock and M
ycroft had a m

uch-younger sister 
—

 yes! Enola H
olm

es, 14, w
ho is as clever as both of 

her brothers, but even m
ore charm

ing and savvy, 
and a delight to be w

ith on these journeys. She notes 
that Enola spelled backw

ards is ‘alone.’ 
In M

arquess, M
rs. H

olm
es disappears on Enola’s 

fourteenth birthday. Enola disguises herself as a 
w

idow
, and is soon involved in the kidnapping of the 

M
arquess of Basilw

ether, w
hile trying to elude her 

older brothers, w
ho are looking for her. 

In Left-H
anded, “Enola H

olm
es is back in V

icto-
rian London w

ith disguises, discoveries, deceptions 
and dastardly deeds,” states review

er Robert O
ksner. 

She is posing as a tracer of lost persons and things. 
Ironically, D

r. W
atson w

ants her to find —
 herself, 

er, rather Enola H
olm

es for his friend, Sherlock. In 
the m

eantim
e, she seeks Lady C

ecily, w
ho is left-

handed, som
ething frow

ned upon in V
ictorian Eng-

land, but being left handed is the least of C
ecily’s 

problem
s at the m

om
ent. 

In Bouquets, D
r. W

atson is m
issing. A

 bizarre 
bouquet of haw

thorn and w
hite poppies is delivered. 

Enola know
s this m

eans death, and she m
ust find 

him
 before that happens. 

STERN
BERG

, LIB
B

Y. The C
ase A

gainst M
y 

Brother (Bancroft Press 2007). 

Lo
n

g
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g
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ster/organized crim
e detail, by C

aptain Jim
 H

am
il-

ton in the years im
m

ediately follow
ing W

W
II. 

G
eorge Peppard plays Frank D

oakey, apparently a 
fictional counterpart to H

am
ilton (though he’s a 

sergeant rather than a captain), w
ho gets pegged to 

form
 and head up a “G

ang Suppression U
nit” to fight 

the encroachm
ent of the M

ob, w
hile sim

ultaneously 
trying to solve a young girl’s m

urder. A
pparently 

m
eant as a pilot, this Edgar-w

inner did not go to 
series, though there w

as one TV
 m

ovie sequel, M
an 

A
gainst the M

ob: The Chinatow
n M

urders (1989). 
Show

n under the title Trouble in the City of A
ngels in 

the U
K

.  
7. You K

now
 M

y N
am

e (TN
T m

ovie, 1999); w
rit-

ten by John K
ent H

arrison from
 the novel O

ne Last 
Tow

n by M
att Braun; directed by John K

ent 
H

arrison. 
D

ram
atization of real-life frontier law

m
an Bill 

Tilghm
an’s final law

 enforcem
ent job, tam

ing the 
gangster-ridden oil boom

tow
n of C

rom
w

ell, O
kla-

hom
a, in 1924. Sam

 Elliott gives w
hat m

ay be his 
best perform

ance as the legendary m
arshal w

ho 
w

ore one badge or another for a half-century, from
 

the era of N
ed Buntline and W

yatt Earp to the era of 
D

ashiell H
am

m
ett and Eliot N

ess. 
8. H

eat of the Sun (PBS m
ini-series, 1998). 

Trevor Eve portrays London detective A
lbert 

Tyburn, w
hose recent activities having caused som

e 
em

barrassm
ent to Scotland Yard, finds him

self 
transferred to the C

olonial Police Service in K
enya 

in the early 1930s, w
here he solves crim

es am
ong 

both the upper-class Brits and the native population. 
A

 first-rate presentation of M
ystery! 

9. Foyle’s W
ar (ITV

/PBS series, 2002–present). 
W

hen Britain enters W
W

II, D
etective C

hief Su-
perintendent C

hristopher Foyle (M
ichael K

itchen) 
w

ants to go back into m
ilitary service, but is reck-

oned too valuable as a cop to be released. M
eticulous 

period detail, fine w
riting, and great perform

ances 
m

ark yet another splendid M
ystery! series. O

ne huge 
anachronism

: there w
as no such rank as “C

hief Su-
perintendent” in the British police service until 
1949. 

10. Jericho (ITV
/PBS m

ini-series, 2005). 
D

etective Inspector M
ike Jericho (Robert Lind-

say, fam
iliar as the titular hero’s m

entor in the H
ora-

tio H
ornblow

er TV
 series) is a celebrity cop in the 

tradition of real-life Scotland Yard legend Bob Fa-
bian (w

ho, as played by Bruce Seton, w
as the hero of 

Britain’s very first cop series on TV
, Fabian of the 

Yard,1954, w
hich Jericho is obviously m

eant to 
evoke). W

ith his long-tim
e sergeant and a hero-

w
orshipping young detective constable w

ho’s just 
been assigned to his staff, he solves m

ajor crim
es on 

the m
ean streets of 1950s London. G

reat period de-
tail, and both a faster pace and a tougher, grittier, 
m

ore noirish atm
osphere than is usually seen on 

M
ystery! presentations.  

Fo
r so

m
e of the articles I’ve w

ritten in this irregu-
lar series of “Top Ten C

op Stories,” I’ve had trouble 
com

ing up w
ith ten that actually fit the them

e of the 
issue for w

hich it w
as planned. By contrast, w

ith 
historical procedurals, I truly found an em

barrass-
m

ent of riches. Perhaps the very broad nature of 
historical fiction allow

ed for greater scope, and 
greater variety than som

e of the other them
es M

RJ 
has covered in the past. 

C
onsequently, despite all the m

ethods I cam
e up 

w
ith for cutting the roster dow

n to ten, there w
ere 

still m
any books I w

anted to list but ultim
ately 

couldn’t. Som
e I’ve cited already. 

O
thers that rate at least a short m

ention include 
H

.R.F. K
eating’s G

old D
agger-w

inning The M
urder 

of the M
aharajah (D

oubleday, 1980). But, though 
the historical and geographical details are both con-
vincing and com

pelling, it struck m
e as less a true 

procedural, for all that its protagonist is the local 
D

istrict Superintendent of Indian Police, than a clas-
sic-style “cozy” w

hodunit. G
reat surprise ending for 

fans of K
eating. 

Speaking of K
eating, historical m

ysteries set in 
India have becom

e the stock-in-trade of Barbara 
C

leverly, w
hose novels about Joe Sandilands, a high-

ranking Scotland Yard officer on tem
porary duty 

w
ith the Bengal Police, have gotten lots of praise. 

O
ne of them

, The D
am

ascened Blade (C
arroll &

 
G

raf, 2004), w
on C

W
A

’s Ellis Peters D
agger for 

Best H
istorical C

rim
e N

ovel.  
I m

ight also m
ention J. Robert Janes’s m

asterful 
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N
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. G
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 c
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s d
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e m
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 b
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finds the real thief, and uncovers the secret of the 
house her fam

ily now
 lives in. 

ERN
ST, K

athleen. The Runaw
ay Friend: A

 
K

irsten M
ystery (2008). 

K
irsten Larson, w

ith a Sw
edish heritage, just ar-

rives on the M
innesota frontier w

hen her friend, 
Erik Sandahl, disappears. A

lthough he ow
es m

oney, 
K

irsten doesn’t believe he ran aw
ay, but that som

e-
thing else happened to him

.  
H

A
RT, A

lison. A
 Spy on the H

om
e Front: A

 
M

olly M
ystery (2005). 

It’s 1944, M
olly M

cIntire is spending the sum
-

m
er on her grandparents’ farm

. Suddenly, her aunt, a 
W

A
SP (W

om
en’s A

ir Service Pilot) is arrested as 
anti-w

ar leaflets are found on her plane. M
olly’s 

friend, A
nna Schulz, is a G

erm
an im

m
igrant. The 

FBI also suspects A
nna’s 17-year-old brother, M

ax, 
but w

hat do they know
? The girls find the real trai-

tor. JO
N

ES, Elizabeth M
cD

avid. Traitor in W
il-

liam
sburg: A

 Felicity M
ystery (2008). 

Felicity M
errim

an grow
s up in colonial W

il-
liam

sburg, V
irginia, in 1774. A

 stranger appears and 
accuses her friend’s father of siding w

ith the British, 
thus m

aking him
 tantam

ount to a traitor. Som
eone 

has to do som
ething! 

Y
oung

 A
du

lt 
A

TH
ERTO

N
, G

ERTRU
D

E BELL. The G
olden Pea-

cock. (H
oughton M

ifflin 1936). 
A

therton, a prolific w
riter, w

as born in 1857 and 
died in 1948, so her books are doubly historical. 
Pom

ponia, 16, niece of satirist H
orace in 19 BC

, 
investigates the m

urder of her parents. A
 plot 

against A
ugustus C

aesar m
ay be in the offing. M

any 
fam

ous Rom
an historical figures are in the story. 

BA
LD

RY
, CH

ER
ITH. The Buried C

ross (O
xford 

U
niversity Press 2004); The Scarlet Spring (2004); 

The Silent M
an (2004); The D

row
ned Sw

ord 
(2005). The A

bby M
ysteries series. 

G
lastonbury A

bbey in the 1190s is a draw
 for 

pilgrim
s, w

hich m
eans an incom

e for the village. In 
C

ross, G
w

yneth, 13, and her brother, H
erew

ard, are 
living in a tim

e w
hen a fire has ruined the Abbey and 

it is being repaired, so no pilgrim
s. H

ow
ever, the 

bones of K
ing A

rthur and his queen m
ay have been 

found and this w
ould bring the pilgrim

s back. W
hen 

som
eone steals the bones, the young sleuths investi-

gate.  
Spring: a blessed spring runs red, but this tim

e it 
is not the blood of C

hrist, as the m
onks say, but that 

of a m
erchant. W

ho m
urdered him

 and w
hy? 

The Silent M
an refers to a m

ute, Bedw
yn, w

ho is 
accused of the death of a young girl. But is she really 
dead? 

Sw
ord: H

erew
ard finds a buried sw

ord. Is it Ex-
calibur? If so, everyone w

ants it, and not just the 
good guys. 

CA
V

EN
D

ISH
, LA

D
Y

 G
RA

CE. A
ssassin (D

elacorte 
2004); Betrayal ( 2004); C

onspiracy (2005); D
ecep-

tion (2005); Exile (2006); Feud (2006); G
old (D

ou-
bleday 2006). The Lady G

race M
ysteries series. 

This fabulous series w
as started by Patricia Fin-

ney w
ho w

rote A
ssassin, Betrayal, and C

onspiracy; 
then the series w

as w
ritten by Jan Burchett and Sara 

V
ogler. The prem

ise is that w
e are reading the 1569-

70 ‘daybookes’ (later called diaries) of Q
ueen Eliza-

beth I’s youngest M
aid of H

onor, Lady G
race C

av-
endish, 13, hence the ‘author.’ H

er m
other w

as poi-
soned; poison m

eant for Elizabeth. Since G
race’s 

m
other w

as Elizabeth’s best friend, Elizabeth has 
appointed the girl to her retinue. The stories are rich 
in historical detail and focus on the m

ystery. 
Endnotes include a glossary and com

m
ent on the 

background of the story. A
s you m

ay have noticed, 
the titles are alphabetical. 

A
ssassin: In 1569, the Q

ueen arranges for G
race 

to be betrothed to a m
an w

hom
 she w

ill w
ed in three 

years. Suddenly he is accused of m
urder, and she 

tries to prove that he isn’t guilty. 
Betrayal: G

race poses as a boy on the ship of 
Francis D

rake, w
hen a m

aid, Lady Sarah, has been 
kidnapped —

 even though everyone else thinks she 
has run aw

ay. 
C

onspiracy: D
uring the sum

m
er travels, G

race 
believes som

ething bad is happening, as the Q
ueen 

barely escapes som
e ‘accidents.’ Is som

eone close to 
the Q

ueen responsible?  
D

eception: A
 new

 coin is being m
ade for the 

Q
ueen, how

ever there are m
any delays. The M

aids of 

C
h

ild
ren

’s H
o

u
r – K

in
m

an
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victim
.  

CA
PEC

I, A
N

N
E. D

anger: D
ynam

ite! (Peachtree 
2003) D

aredevils (2004) M
issing! (2005) G

host 
Train (2006) in the Cascade M

ountain Railroad 
M

ysteries series. The author includes notes on life in 
the period, including the railroad tunnel, silk trains 
and telegraph, w

ith photos in the books. 
D

anger: In 1926, Billy C
ole, 10, and his best 

friends, Finn and D
annie, search for a crate of stolen 

dynam
ite in Scenic, W

ashington, a rough and tum
ble 

w
estern cam

p tow
n. Throw

 in a train robbery and 
stolen gold. 

D
aredevils: The setting is the construction of the 

G
reat N

orthern Railw
ay’s eight-m

ile C
ascade Tun-

nel, and isolated railroad construction cam
p. Ellis-

ton’s Flying C
ircus does an air show

 there in w
hich 

Finn’s uncle, Ross, the black sheep of the fam
ily, is 

the star perform
er. H

e fascinates everyone w
ith his 

stories of the G
reat W

ar. This story involves boot-
leggers (it w

as Prohibition), barnstorm
ers and 

chases.  
M

issing: Food and other item
s are m

issing from
 

the cam
p, w

here Billy’s father is forem
an. Billy’s 

younger cousin M
im

, joins the trio of sleuths, but he 
bristles at the fact that she m

ay be better at sleuthing 
than he is. 

G
host: Billy finds a note and a gun in a sack that 

suggest a train robbery. C
an they stop it in tim

e? 
G

A
R

FIELD
, LEO

N. Illus. Jason C
ockcroft. Sm

ith 
(Farrar, 1967); Black Jack (N

athan, 1981); The D
e-

cem
ber Rose (Puffin, 1988). 

Sm
ith, 12, is a pickpocket in 18th century Lon-

don. H
e lives w

ith his tw
o sisters w

ho m
ake their 

living as seam
stresses. In true pickpocket form

, he 
steals a piece of paper from

 a dying m
an —

 w
hich 

turns out to be the reason he w
as killed. N

ow
 Sm

ith 
is the focus of the m

urderers and falls into one des-
perate situation after another —

 how
’s he going to 

get out of this one? 
Black Jack, a notorious m

urderer in 18th century 
London, has just been hanged, but isn’t dead yet. 
Tolly has the unfortunate luck of saving him

. Black 
Jack forces Tolly into a life of crim

e, and along the 
journey they m

eet an escaped lunatic, a carnival 
group and other nefarious characters. 

In R
ose, a V

ictorian London chim
ney sw

eep, Bar-
nacle, overhears plans for a conspiracy, and faster 
than he can flick a brush, he’s involved in m

urder 
and political intrigue. Fascinating characters of In-
spector C

reaker, M
rs. M

cD
ipper, w

ho ow
ns a barge, 

and her daughter M
iranda, w

ho becom
es the bane of 

Barnacle’s existence, and Tom
 G

osling, w
ho saves 

Barnacle and gives him
 a hom

e —
 on a barge. 

H
A

R
R

ISO
N

, C
O

RA. The Secret of 1798 (M
erlin 

Publishing 1998). Illus. O
rla Roche. The D

rum
shee 

Tim
eline Series. 

In 1798, C
atriona 12, hides a French sailor, Serge, 

from
 the English. In the old castle, they discover 

M
alachy’s books from

 The Secret of the Seven 
C

rosses, a previous book in the series, and listed 
below

. 
H

ILG
A

RTN
ER

, B
ETH. A

 M
urder for H

er M
ajesty 

(H
oughton M

Ifflin 1992). 
In York, England, Q

ueen Elizabeth I m
ay have 

been responsible for the death of eleven-year-old 
A

lice Tuchfield’s father, w
hich the latter w

itnessed. 
She hides in Yorkshire C

athedral as a choir boy 
w

hile searching for the truth. 
JEN

SEN
, D

O
RO

TH
EA. The Riddle of Penncroft 

Farm
 (G

ulliver Books 2001). 
In the present, Lars O

lafson, 12, m
oves to Penn-

sylvania and m
akes friends w

ith G
eordie, w

ho fills 
his life w

ith stories about V
alley Forge and G

eorge 
W

ashington. But —
 w

as G
eordie really there? Starts 

out contem
porary but has historical aspects. The 

m
ystery is about a m

issing w
ill and is intertw

ined 
w

ith the historical story. 
K

A
STN

ER
, ER

ICH. Em
il and the D

etectives. 
Trans. W

. M
artin. Illus. W

alter Trier. (O
verlook, 

2008). Intro by M
aurice Sendak. 

There are m
any editions of this book w

hich w
as 

first published in 1929, and listed in Ethnic D
etec-

tives II. H
ow

ever, this new
 edition w

as just released, 
w

ith an excellent introduction. Set in Berlin in a 
sum

m
er of the late 1920s, Em

il pursues the thief 
w

ho stole his m
oney. 

LA
W

R
EN

CE, CA
R

O
LIN

E. The Slave G
irl from

 
Jerusalem

. (O
rion 2007 ) 

This series, about Flavia G
em

ina and her friends 
set in the w

orld of A
ncient Rom

e in the first century 
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e b
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 p
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t c
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 C
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r c
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e b
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